
A Personal Evaluation of My Time in the Latino Roots Courses

! I came to the first Latino Roots course, ANTH 410, nervous and knowingly 

ignorant of the topic at hand; I had never taken an anthropology course or studied 

Oregonʼs history from a non-Anglo perspective. I also didnʼt know a lick of Spanish, or 

have any close, meaningful friendships with many Latinos or Latinas. This perhaps 

speaks to my formal and social education as a “white kid in a white world;” I come from 

a small farming community in the Willamette Valley where a great social division existed 

between students of color and fair-skinned students. Retrospectively, I think this was in 

part a cultural and environmental division; mainstream mediaʼs portrayal of Latinos and 

Latinas exacerbated my disinclination to mingle in other social circles, but I was also 

separated from the Latino community in school. Petty as it may seem, we were 

teenagers, and their participation in ESL classes, and general absence in extra-

curricular activities unfairly stigmatized them in my social circles. That said, it was 

initially intimidating to submit as a minority within the classroom, but this was one of my 

greatest take-aways from the two courses. I do not understand what it means to live 

everyday as a Latina in Oregon, but I now am able to better recognize the social 

injustice and oppression that afflicts their lives on a daily basis. For that humble 

experience I am grateful; it challenged me as both personally and professionally, and, 

honestly, was short-lived as my connection with my peers strengthened over time. Iʼve 

never been a part of a class that wanted so much to extend their time spent together 

that they celebrate with parties and t-shirts. Overall, my experience in the two courses 

was positive and comprehensive, but this came with a great amount of growth 

intellectually, creatively and technically.  
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! Intellectually, there were challenges to this project. Applying what I learned in 

ANTH 410 to J410 tangibly was difficult, but by in large these challenges were racial in 

nature; I encountered, I think, a natural suspicion in carrying out the project by both my 

subject, Sonia, and her family. For my subject, I think she initially had a difficult time 

understanding why I wanted to do a documentary on her experiences in the first place. 

Was this suspicion based on race? I came to learn that her family fostered mixed 

feelings on me doing the documentary. Consequently, once her family was informed on 

the surface details of the project by my subject, she was disinclined to sit down for an 

interview or talk about certain aspects of her experience. It wasnʼt until I confronted the 

issue, asking her about how her family felt about the documentary, that we were able to 

articulate the greater purpose of the documentary. Still, though, there were members of 

her family, who were notably more “conservative,” that were unwilling to share 

documents or photos with me for the project. I respected this, though, and ultimately 

decided that such extras didnʼt have to take away from the documentaryʼs overarching 

narrative. 

! Creatively, I had a difficult time pinning down what the documentaryʼs narrative 

was actually going to be about. There was such a large emphasis on cultural heritage 

and historical documentation in ANTH 410, that when I first started interviewing my 

subject I struggled to combine that idea with what I found interesting about her life, 

which was her time spent in the Oregon public education system. This doesnʼt mean 

that I accumulated hours of tape for nothing; I found that these conversations helped me  

build a close relationship with Sonia that helped me understand important background 

elements of her life. Unfortunately, though, I was inclined to build a much longer timeline 
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for my documentary than was allowed; I wanted to include so much more of her story to 

enrich it, but couldnʼt because of time restraints. I also ended up confusing her near the 

end as to what the documentary was going to be about, which made the editing of 

interviews difficult. As an added consequence, I struggled to accumulate B-roll and 

appropriate photos for the narrative because I wanted to tell a big story; I ultimately 

gathered too much. 

! Technically I had a wealth of problems with video and sound equipment, 

scheduling and editing software. The camera I used was difficult to use outdoors by 

myself while conducting an interview, in part because it would have been distracting to 

monitor the video, but also because the consumer camera allowed for very little manual 

control over exposure, focus and sound capture settings. I never captured perfect audio 

with the camera, despite painstakingly monitoring my audio levels and listening with 

headphones. I also frequently had the camera slide out of focus when set on manual 

focus settings, or auto-focus to something on the periphery of the frame while filming. I 

also had difficulty adjusting the white balance, and adjusting for shadows in my 

environment. Capturing sound was especially difficult; if I did have a microphone 

included in the camera checkout, the battery was dead. If I didnʼt have a microphone, I 

was essentially forced to improvise with faulty equipment with Sonia. Because of the 

aforementioned problem with suspicion of my project, I felt that rescheduling interviews 

was out of the question, especially because my schedule was uncommonly busy 

throughout the term. During the project I worked 2 part-time jobs and labored as a full-

time student, which made for a difficult time in planning around other peopleʼs 

schedules. As a result, I labored for hours upon hours in the post-production process 
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desperately trying to fix rushed production set-ups, or to remove static and hum from 

the sound from interviews. 

! It was during the many hours in post-production editing that I learned the most 

valuable lesson there is to learn about making a documentary: that more hours should 

be invested in pre-production, and not post. My “shortcuts” were actually not shortcuts; 

they often hurt my project more than anything. As a result, I am left with a documentary 

that could have been much cleaner and professional. The final documentary lacked a 

single, cohesive interview that would have made the narrative flow better, and a variety 

of sound/music to engage the viewer. While I enjoyed the use of family photos, I should 

have spent more time (than the weekend before) combing through her familyʼs pictures. 

I wished I had collected a greater wealth of family photos that included her siblings and 

parents. I also would have liked to capture b-roll of the many places and people she 

talked about, but that had little visual representation, like Chemeketa College, 

Willamette University, and her high-school in Independence, OR. If I could go back in 

time, I would also have liked include others on the collaboration of my documentary. I 

considered it a fun and educational experience to help others with the filming or editing 

process, but I seldom planned well-enough in advance to bring in others to my work. 

Perhaps having a busy schedule is a reasonable excuse, but ultimately it meant that 

some of the visual effects and storytelling elements used by my peers that could have 

benefited my narrative were absent. 
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